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Images from Beneath: 
The Art of Jean Bastarache 


By John Gunnin 


Ane steps away from the night shift production line of the Ford Motor Factory 
in Westland, Miehigan. He walks outside and keeps on walking into the night. A month later 


he Siepe out of a loft in a crowded, run-down section of Los Angeles. He lives there and stays u 
all night feverishly painting surrealistic canvases. California is tus new home. The man is Jean Bastarache. 


Study for a Portrait 
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“Grounded” - 30" x 40" 





"Rhino" - 10” x 12" 





“Dotihouse” - 30” x 32" 


oup Session” - 36” x 32” 





“Ah Bigger Appetite” - 36" x 32” 


“Hazie” - 32” x 36” 





“Proper Place” - 30" x 36” 





“Everything You Always Wanted" - 32” x 36” 


"No Vacancy - 32’ x 36° 


“One Way Of Looking At it” - 32” x 36” 
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An émigré from Midwestem suburbia, the artist 
speaks lovingly of bis new environs: “The different cul- 
tures—hcre we are all mixed up. And the sun is always 
out.. “ Nevertheless, he admits besng haunted by the dark 
side of the citty—the homelcssness, the random violence. 

Bastarache describes bis old factory job in 
Kafkaesque terms “It was a crazy fecling.“ be says, “like 
being tapped in hell. I worked from 6:00 in the aftemoon 
10 4:30 in the morning. If you just wanted to go to the 
bathroom you had to get permission so someone else could 
take your place on the line. I used to make up excuses to 
get out of work and one day I ended up in a psychnatrist's 
office." 

The art of Jean Bastarache seethes with the psychi- 
atric, the disturbed, and the problematical. His dismem- 
bered figures scream out with alienation and neurosis. 
Each umage tells a story. The stores emerge as be paints. 
Sometimes a character barges m and takes over, forcing its 
personality into the drama. 

His own psychiatne analysis provided a rich resource 
for the pasnungs. Mental anguish, depression, or anger 
sparked ideas that Ied to visual narratives. Psychiatrist and 
pauient—depicted as ferocious mutations—-occupy many 
of the canvases. 

The son of a Ukrasman refugee and a Canadian tum- 
berjack, Bastarache was bom in 1955 in Montreal and still 
remains a Canadian citizen. As a frisky two-year-old be 
tripped over a humidifier and was bumed so severely that 
his parents feared he would succumb, The burns bealed. 

The young Bastarache drank 1n all the wonders of 
nature, “I was always outin the woods behind the house," 
he recalls, “The woods—it’s almost mythological. All 
kids should have the woods. My favorite ume was when a 
new snow fell and clung to each twig.” 

‘The family had frequent reunions in New Brunswick. 
These often tumed into bootenannies with all of his uncles 
and cousins playing guitars and banjos. “I had one uncle 
who painted,” be remembers, “I was fascinated by the 
smell of linseed oi] and turpentine. I would watch him 
work for hours. He was a letterer and a sign painter, too.“ 

Bastarache's devotion to art grew in bigh school. As 
the 60's culture flowered he was drawn to psychedelia but 
never got into drugs. Simultancousty he elbowed his way 
into the role of first-string goalie on the local hockey team 
and even toyed with the idea of going pro. But after grad- 
uation de settled for the benefits of a regular paycheck—a 
house, a car, and all the toys, Inexchange he promused 
himsclf to the factory each night. 

Fhs artistic urges could not be stifled. He enrolled at 
the Center for Creative Siudies in Dewou. “One day," he 
remembers, “my tcacher showed a film on Francis Bacon. 
1 just freaked out over his work “ Soon Bastarache’s 
imagery swerved towards the twisted and angst-nidden. 

Bastarache never found his niche in art school and 
eventually dropped out. Soon he began to feel as if the 
walls of the factory were closing in on him. Then the 
death of his father coupled with a marital separation 
plunged him into a deep depression He came up for ais on 
the West Coast. 

The downtown loft proved to be a healthy change. 
He worked a day job—scenic painting for Hollywood TV 
shows—to pay the bills, Each evening he returned home 


and painted long into the might. The pamtings started to 
sell. 

At this time, images of animals began to appear. 
“T’ve done a lot of paintings about animals," he says, 
“especially ihe way they always get the shaft. Animals are 
free by nature, then man comes along to use them for prof- 
it“ The creatures in the paintings are confined in boxes or 
other compromising positions indicative of man’s cruelty. 

“When I was little we used to have picnics in this 
park," he recounts. “We were feeding this little chipmunk 
one day. It grew bolder and more at ease with us. Dad 
caught it and we took it home and kept it for a pet. I used 
to play a game where 1t would run circles around my elec- 
(ric train set and ] would leap from one side to the other. 
One day I timed 1t wrong and landed on the clupmunk. He 
was squished dead. I walked away and just dlanked 1t out 
of my mind. I just couldn't believe I did 1. 

‘This experience fermented in his unconscious mind 
before resurfacing. Now he intentionally sets out to dig up 
the weird and repressed. “Like the artists of surrealism, I 
start with automatic drawing. Then I look at it the next 
day and an action or personality usually steps forward.” 

The theme cf control often surfaces in Bastarache’s 
work. In Grounded, for example, an adolescent boy 1s 
stuffed into the trasb can, While Mom forces him to clean 
up his room, the walls hold projections of ali the places he 
would rather be Entiucs struggle for power m these 
works, creating physical or psychic tension 

Bastarache recently entered into an collaboration 
with Ed “Big Daddy” Roth, pamting copies of Old Master 
classics and then sending them off to be rat-finked. It 
pleases Bastarache to work with Roth because he bad 
closely followed the work of “Big Daddy“ as a kid. 

Bastaracbe abandoned his downtown [oft se veral 
years ago for a quict, palm-lined neighborhood in Venice 
Beach. He lives there with his wife and a yapping black 
poodle cailed Shasha. His back-room studio 1s cluttered 
with magazines and art supplies, medicval chants wail out 
of a small radio. His bicycle leans against the wall. 
Occasionally be rides several miles down a drainage ditch 
to look at the ocean, a subject that has been working its 
way into his latest paintings. 

Laguna Art Museum trustee Greg Escalante calls the 
work of Bastarache “Newbrow” in reference to a group of 
artists who use crude, perverse, or humorous images of 
contemporary socicty without regard for what art critics 
(and the public) think is good. These same arusts are oltcn 
disdained by high-brow art collectors because of their 
emphasis on skilled draftsmanship. “But this is no drive- 
by movement,” says Escalante, “If you jump ahead cne 
hundred years, Newbrow will comment on the times, 
unlike the blue chip art that made the art market collapse 
in the late eighties. Minimahsm, Abstract Expressionism, 
and Pop are boring—they have nowhere to go.“ 

Surrealism—though officially out of vogue— is a 
worthy vehicle to plumb the unconscious and all that 
bumps about there. Jean Bastarache 1s driven down into 

that land by his own demons. He paints them and then 
|retums. The results may be seen at the Julie Rico Gallery, 
| 2623 Maun St. Santa Monica, CA 90405, (310) 399-1177. 


| 
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$ we watcb our freedom of choice and right to 

self-determmation slowly spiral down the toulet 

hike so many flushed turds, it’s heartening to 
hear about organized efforts to protect our few remain- 
ing privileges. The Comic Book Legal Defense Fund 
fights those watchdogs of “morality” who are deter- 
muned to regulate or eliminate our options, for our own 
good. 

Comic books are one of many targeted mediums. 
police and prosecutors nation-wide are censoring and 1n 
some cases, prohihiung. Accused of bemg allegedly 
“harmful to adults” (yeah, right—hut cigarettes and 
guns are protected by the Constitution) are comics hy 
some of the best cartoomsts of our tune: Robert Crumh, 
Jaime and Gilbert Hernandez, Reed Waller, among oth- 
ers. 

Founded stx years ago, the Comic Book Legal 
Defense Fund finances the escalating legal battles con- 
cerning cartoonists’ freedom of speech. Their guiding 
principle 1s that comics should be accorded the same 
Constitutional nghis as literature, film, or any other 
form of expression. 

The CBLDF’s caseload doubled in 1993-94 The 
following are some case examples. You'd better sit 
down, kids. 

» Sarasota, FLA. Timothy Parks, manager of 
Comic Book Heaven, is found guilty on two of seven 
counts of displaying ohscene material to minors. 
Comic books. Parks was sentenced to two years in 
jail Bond was denied and he currently resides m the 
Sarasota County Greybar Hotel, pending an appeal 
‘Two years for being the schmuck that arranges comic 
books on the rack 

* Chino Huls, CA. The manager of City Comics 
grudgingly cops a plea for selling two adult comics to a 
mimor The mmor was 17 and carrying fake ID, a 
decoy in a police sting operation imtiated when a few 
local yokels complained the store sold comics that were 





| too violent for children. Spider-Man was cited as an 

| example. Suhsequenily the City Council passed a regu- 

lation requiring special licenses for “minor onented 

businesses”, The seven months City Comics was 

forced to wart pending approval of their “special 

license” effectively forced them out of business (way to 

go, Cbino Hills City Council—now that’s how the 

game’ s played'). 

| * San Francisco, CA. The State Board of 
Equalization says comic book onginal pages don’t 
carry the literary weight of an author's manuscript, 

| they're merely commercial illustrauons (i.c., Judith 
Krantz 1s an artiste and Art Spregelman’s a hack) 
Using this determination, the BOE claims Pau} 
Mavnides (co-creator ol The Fabulous Freak Brothers) 
owes back taxes for years of publishing royattics. If 
this becomes a precedent, ali Cahforma cartoonists will 
bave 10 pay this tax. 

* Largo, FLA. Michael Diana 1s found guilty on 
three counts of obscemty for publishing, distnbuting 
and advertising his fanzine (which has a pnnt-run of 
roughly 300), Borled Angel. Some conilihons of his 3 
year probation: be's required to pay a $3,000 finc, 
undergo psychological evaluation, perform 8 hours of 
community service every week, have no contact with 
chitdren under 18 years of age. take a course in 
Journalism Ethics (at his expense) and not draw any 
obscene material while on prohation, even for personal 
use (this last provtsion is monitored hy arbitrary scarch- 
es of his home—and they don’t need no stinking war- 
rant’), An appeal is planned 

The CBLDF needs money to fight these and other 
batiles. They ask that everyone who cares about 
comics and free speech support them by purchasing 
their very PC. merchandise (“I read banned comics” 
buttons & T-shirts) or just throwing some hucks their 
way. For more info call 800-992-2533 or wnte: Comic 
Book Legal Defense Fund, PO. Box 693, 
Northampton, MA 01061. * 


The Comic Book Legal Defense Fund 
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BULLET & BORED 


WHERE THE HELL IS PEDRO BELL? 


Drawmaster General of the felt-tip fantasies flung across the covers of many | 
a P-Funk album. A liner note linguist who formulated cosmic law by uniting mind- 
warp galactic graphics with motorbooty mythology. The Emir of Interstellar 
Infotainment for the Funkified Few. Can you hear me, Captain Draw? 

Maybe the crew here at Art? Alternatives just can’t surf the Splank-wave like | 
we used to—our attempts to give Bell his props have proved to be futile. Any 411 | 
on this master of the Magic Marker would be greatly appreciated. 


i 
NOBODY’S PERFECT 


In issue #4, page 24 of the Charles Bums article, the “Resin Model from 
Teen Plague” picture was incorrectly identified as “Photo by Lisa Hanna”. The 
caption should have read, “Sculpture by Lisa Hanna”. We apologize for the error. 


—____ 
SHOW US YOUR STUFF 


Art? Alternatives is dedicated to showcasing the work of artists known and 
unknown, exploring diverse mediums of expression and continuously revising the 
perimeters of art. 

Freelance submissions are welcome but return postage must be included if 
you want your stuff returned. No responsibility can be assumed for unsolicited 
materials. 

We encourage everyone to submit slides, photos, xeroxes, manuscripts, etc. 
for consideration. Each piece should be identified by title—and what you’re 
working in, dimensions and year if it's relevant. A bio and/or artistic statement 
are appreciated. Please bear in mind that we need to keep submissions on file 
jot Several Thonths—so dunt Send anything you Can'tlive without. 

SEND TO: Art? Altematives, Submissions, 450 Seventh Avenue #2305, New 
York, NY 10123-2305. 
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“The Futlity of o Well-Ordered Life", 1989 
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“Welcome to the World", 1985 “(dol (Dead Kennedys Version)”, 1979 & 1981 


A eat | 


1 Do B'liave Ill Wok the Dog’, 1988 





‘Fetal Attraction”, 1985. 
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“Neanderthals Attacking the Consbtubon”, 1985. 


“How About a Little Safe Sex?", 1987 





“It 1s by the force of images that, in the 
course of teme, real revolutions are made ~ 


oe Brains, Looks, 
Writes ent ero And Money... 


blade wielding magician that seems 
to live in bis head It 1s hard to believe that 
he’s the one behind all these wonderfully 
chaotic collages because he 1s so calm, 
while his work has a nearly claustrophohic 
urgency about it, His whole manner cails 
to mind a Jelio Biafra interview, wbere 
Biafra is quoted as saying that Smith 1s the 
most punk-munded person be knows 
(Winston being the primary artust for the 
Dead Kennedy's athum covers, as well as 
designing the graphics for the other bands 
on Biafra‘s label, Alternative Tentacles). 

Most of his maniacal laser prints 
were created under what Winston likes to 
call nineteenth century conditions, as he 
spends the better part of every year at his 
ranch in Northern Califorma appropriately 
named Ground Zero At Ground Zero, 
there 1s no elecincity, no running water, no 
nothing ... just Winston (the Pope), thou- 
sands of old magazines and a kerosene 
lamp 

There is no cohesive methodology of 
process in Winston's creations He once 
(ned to organize the things that he cut out, 
hut it seemed to interfere wath the usual 
method of hts work He views the process 
of cut and pasting as an act of creation 
through the destruction of the previously " 
cohesive images culled from old puhlica- ‘Who Could Ask For Mare?” 1990 
uons, mainly Life magazine. Much of his 
work is informed hy what he sees as politi- 
cal absurdites and ridiculous soctat con- 
ventions. It’s teresting that he gravitates 
aesthetically to the sickly saccharine suhur- 
han illustrations of the fifties and early six- 
tes, for it 1s the ethics and morality of that 
tame that his work effectively dismantles 
and mocks. 

When he begms a piece, he docsn't 
have a mgid concept of where he's going 
unl he’s arrived “There seems to be a 
spontaneous visual synchronicsty that 
occurs while 1 work Organizing all the 
elements; like all the Fords will go m this 
envelope, all the hirds go over here ... it 
just seemed to undermine the flow of the 
work." The work is not complete until it 
has been reproduced with a xerox machine 
Last Gasp has published a collection of 
Winston's visual cosmos, a book wryly 
utled “Act Like Nothing's Wrong” To 
contact Winston of order your full color 
reproductions in his fah book write: Last “s 
Gasp, PO Box 410067, San Francisco, CA ig 
94141-0067, ‘ 






“Outside Agitators”, 1979 


ART AMHICT 


was a professional scrimshan- 

der(ivory engraver) for 13 years 

and still do some engraving on 
ivory. bone, antler and horn. 'ma 
tattooist as well. I gather my ideas 
from all that’s around me and digest 
everything from crappy cartoons to 
renaissance masters, I have what 
Robt. Williams calls a “Visual 
Addiction.” Some of my ideas come 
from dreams, fevers, drugs and other 
altered states of consciousness. I 
write them down and do rough 
sketches in a litthe book I call my 
“Commonplace Book” (after H.P. 
Lovecraft’s idea). 

I think art is finally taking a 
swing back in the direction of devel- 
oping out of common cultural sym- 
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bols and ideas. Art has been high 
falutin’ for too long. I think (we're) 
understanding that the artist who is 
here now, with his society at the pre- 
sent moment, is just as important as 
the noble but long-dead masters. 

That’s why I like low-brow, 
alternative art. It’s visceral and sem- 
inal. It comes up from the loins and 
heart and soul of common people. 
What do you think archeologists 
thousands of years from now will 
dig up more of, Picassos or tattoo 
flash? ¢ 


David St. Albans can be reached at 
Taboo Kulture, his tattoo/art studio. 
The phone number is (S05) 275- 
2362, ¢ 


Navid ot. Albans 
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he defining moment in Swiss 
I clay-sculptor Mischa Good’s 
(pronounced “god”’) develop- 
ment as an artist-cum-social pariah 
was the brief but idyllic time spent in 
the company of an uncle who worked 
in a morgue. One can only imagine 
the rapturous 
hours young 
Mischa spent in 
the beauty shop 
of the dead, 
watching his 
uncle dissect, 
desiccate, dis- 
embowel and 
then tidy up, 
corpse after 
corpse. This 
formative peri- 
od may have 
ignited his life- 
long desire to 
be a surgeon— 
a career that would allow him, no 
encourage him, to slice open human 
beings and play with their parts. It cer- 
tainly shaped his fascination with the 
human body (ot so much figure and 
physique as frenum and fibula) into the 
entrail-laden obsession it is today. 
With the onset of puberty, Good’s 
gut-love meshed with his blossoming 
interest in sex, manifesting into a full- 
blown fetish—a copulation/mutilation 
type thang; flesh and boner, if you 
will. A teenager with a hard-on for 
human viscera was somewhat less than 
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{ || The Good Doctor’s 
Visceral Visuals 
Mischa Good's... 


Jie 5 
Mink 
acceptable in Good’s hometown on the 
Rhine. Like many a mad doctor before 
him, the townspeople and his family 
shunned him, ostracized him and final- 
ly drove him from the village. 

Seeking acceptance from the medi- 
cal community, Good moved to Ziirich 

and opened his 

» Klinik. It’s 
here, for the 
glory of art and 
science, Herr 
Doktor creates 
his own medical 
specimens, 
modelifica- 
tions...molding 
PVC clay into 
mutated sex 
maniacs, chain- 
saw wielding 
body parts and 
the occasional 
treacherous T- 


Bone steak, ¢ 
Mischa Good is represented in the 
U.S. by Lurker Grand, 192 ss 


Avenue B #3A, NYC, 
10009, phone: (212) 
460-5632. Or write 
him directly at: The | 
Dr. Good Klinik, 
Hardturmdstrasse , 
66, 8005 Ziirich, 
Switzerland, 

phone: (O11) 

41-1-271-6027. 
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REG CARTE 





"S COMPUTERIZED CR 


WHAT? MORE TECHNOLOGY? 





son anies 





ma to the art world, The very act of creation takes 

place in an intangible world of software; construc- 
too and technique are obscured in a maze of programs and 
commands. Creativity happens somewbere behind the 
computer screen; an impenetrahle wall that denies the 


Te: realm of computer imaging poses a unique dilem- 


viewer access to the artistic 
Process, resulting in a 
seose of disconnection 
from the work, 

Greg Carter success- 
fully smashes through this 
harrier with his computer 
“paintings” (quotation 
marks are his), provoking 
an emotional response. His 
work reveals a vivid 
dreamscape of distorted 
perspective and jarring 
locales, populated by 
unsettling mhahitants, in a 
realm more than slightly 
askew, 

Carter muses, 
“Maybe I'm trying to inter- 
pret what adulthood might 
he like beneath the veneer, 
These issues return time 
and time agarn to equity, 
domination and conformi- 
ty. But most often to the 
vague sense of a menace 
that 1s beyond one’s con- 
trol, Putting a face on that 
specter is at the root of my 
images. I’m sure that I'm 
not the best authority on 
‘adulthood’ —what with 
my pre-occupation on 
things ‘non-adult’— but 
this appears the turf that 
I've stake out for myself.” 


That Carter successfully conveys these issues via the 





| Greg Carter can occasionally be coaxed from the dull 

detached medium of computer aided design shows not only | glow of bis computer screen and spoken to by calling 919- 
tecbnical proficiency but absolute artustry. C.A.D. by it’s 
very nature counteracts attempts to make highly personal- 


469-3859 (daytime only). * 


ized work, after all, we're all using essentially the same 


programs and manipulation is Inmited by the confines of 
keyboards, printers and monitors. 
“Because my work eschews the current computer- 
based umage stereotypes—no kquid metal, no fractals, no 
| art brut 1-bit pixilation, no morphed images, no off-the- 


shelf full image filters, no 
texture mapped wire mod- 
els or flying logos—I bope 
to offer computer based 
artists a fresh perspective 
on an infrequently explored 
option. My images retain 
the obvious mark of their 
creator rather than the mark 
of the software filter that 
mapped their surfaces. My 
computer ‘painting‘ exists 
outside the marnstream of 
computer imaging, but it is 
sull worth considenng 
because of its ues to other 
more fully realized media, 
and because of my basic 
mistrust of any easy path to 
success.” 

Carter feels it’s nec- 
essary (and maybe 
inevitable) that people get 
over “... requinng the ‘art’ 
tabel be stamped upon their 
endeavors for them to be 
worthy of serious critical 
aticntion. People are 
advancing the culture 00 
new fronts today that do 
not easily fall into the ‘art’ 
context. The ‘art’ world ts 
puffing itself up (hopefully 
for the last time) trying to 
protect its little patcb of 
turf.” 
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mentalists, UFO contactees, right/left wing 
terrorists, occult mystics, New Age catas- 
Perm apocalyptic Pati Coco) 
the culmination of five year’s of research by 
Adam Parfrey (author of the influential 
underground classic “Apocalypse Culture”). 
AU vent ow 

book, also called 
ee Ce ae | 
be published in tan- 
Cee 
TN 
Hen pe bay 
at Seattle’s Center 
of Contemporary 
Art (COCA), runs 
Pea cg 
1994, and will hope- 
Pr ig 
Celt oa 


several years I've 
been seething with the 
idea of throwing togeth- 
Posteo nie tutta esses 
under one roof, so with the 
Pree e meer ed 
Cee erm eeui es 
tare PUL Gold 
on Contemporary Art to 
PY OMe sla eu loe 
this belter-skelter collecton 
of crazies under the tp “Calt 
eu oi - 
eee 
apocalyptic phenomena, 
there's not a better place to 
be than America today. 
Pio CB he or eu si  ) 
version of the Gong Show, 
Perr irae Reached Aone On RE eee ami sult 
Pen upg a ume ere me Reece kd 
Prche tent Wc Creme SOWA Nem Ce aU eg 
ing on visions of death, with death itself viewed as a sort cog 
apotheosis: cosmic types view cataclysm as a sort of rebirth; 
and millions are revved up, pulling for apocalypse to 
ee eT MR En enue Er eu 


14'S PINGE: Quratorfauthor Adam Parfrey in hi 


BY ADAM PAREFREY 








take a bow among all the provocateurs. The disparate groups 
Pee CEL me Nag college cog 
PCD Rue me Oreo Se Co oa eo ee 
Pee har hoe 

Ren Come or ec cohmu ur ECU ae 
ReMi ee uo ee kar UE Leg 
structure. Pro-police artist Dick Kramer, a former corporate 
AT ee @ nec Nan emg ine ler be 
of the military police in fully-nniformed, heroic action poses. 
The S.W.A-T. men belicve 
UU a eae hme tig 
Oe Rmuoue sd 
thal the conspicuous pres- 
Poem mi Tram ng oe nla 
yiece ere eee milo 
susc. Nearly all express 
profound alienation from 
Dee UL 
Several declare, “Cops are 
the only real people left.” 
Their open and shut fatal- 
ism almost precisely mir- 
Pen cern ent ese 
Ca eae eee ues ol el 
PPE eg 
PO cma 
Protea PBC SLs 
PSUS Ce oon SCY 
Prrely ee (om Uae 
Bam 

PG atom wont sy 
agree that the Constimton 
is adivinely inspired docu- 
Pe EU cca uaees 
amendment is inviolable, in 
contrast to the subsequent- 
ly-enacted Constitutional 
Penne eho Rein eek 
internal Revenue Service. 
Wier Rest pi ics 
attuned to any rumor or 
innuendo, remarkably cred- 
Pr Ore a TeeU Cur Ce UEC 
Ctopay eaten 
tions, but distrustful, as we all should be, of Governmental 
chicanery. They're convinced that they're currently engaged 
eM orate ieee ee eke eo Roe LS 
Pores ar CC Ren T Ly 

PM cee mh nme cce oly ag 
seminating anti-government pamphlets, posters, books is 
Meee mr a tercok tone NL] 





Branch Davidian compound near 
AVEYe MM lotr cle ge aa 
and similar homegrown products: 
videocassettes, t-shirts and a full- 
blown CD featuring sermons by 
David Koresh. This is the millen- 
Pits toi ke Moe Ree ceo 
Torco 

ee Oe ees 
Poe Obs aeer cami raLe) 
Pea Meo spelen ieee lied 
Cer amd un ag 
claims, “Ye Shatl Know the Truth 
and the Truth Shall Make You 
Mad!” As a year-long subscriber, 
Peace ea lg 
TMU ease aL ot ce 
make me mad. Mad as in angry, or 
insane? I think it’s the latter. ‘The 
sheer volume of material tends to 
Pere Were ons) Sis) na esol 
rather than anger. Pieces such as 
the one on the “Monarch Project”, 
which purports to expose an offi- 
cial U.S. program to create multi- 
ple generations of abused children 
for the sake of Satanic sacrifice, 
are mind-blowing. The star author 
meen neee uname al 
Picidas star system named 
OTe Men See TORUS 
out the enemies, culturally and 
politicaliy, of the “New World 
(eee aa 

PAU cae rice wood coe 1a 
Penibi sien ee coh eg 
es ear a) Coe em ua 
through channelers, mixing 
ee eRe Cec smere rs 
gion with folklore. 

Pa near 
POM Resi eteccmusua irl eto 
only one rates inclusion in “Cult 
Rapture”: UNARIUS (which is the 
rasa Ny eo melas 
Articulate Interdimenstonal 
Understanding of Science). 
Presided over by the 94-year-old 
PTT PS Oem eae 
Unel, UNARIUS holds that space 
Preemie ecu B Ui 
Paes oe ane oe 
Pee oust NM eRe Le 
ae Uc Ce na Oo ete 0 
Pa ee Uen orig con ina 
Den eUR GEOR ati ad 
of cosmic forces. Students cele- 
brate the life of the Archangel 
Uriel both in paintings and psy- 
chodramatic videotapes—the her- 
metic, profific and often uninten- 
Tera he CNA hae Ue 
the Unariuns is singularly impres- 
Shed 
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‘The largest pieces form a triptych, 
Cinta eer oa ca Sr retire 
Peo a ae eum g 
Pie eeu SUB ie Uy 
Pte VOOM nbc 
revisionist portrait of Christ, titled 
BCE Mstrace RMAC LLL Sha 
(eure Ro ROR u iis 
eee unum ome cus] 
Bless Us Everyone”, his portrait of 
literary misanthrope Louis- 

Geer tr R@et ern Leal 
rendering of Freaks auteur Tod 
Browning in the brand new paint- 
ing, “Miracles For Sale”, are 
BT 

As we see with Coleman, 
apocalyptic expectation is not con- 
fined to born-agains or Christian 
Perr eme Gest Rare Lcd 
PO rens RO cucae eran Cie 
Pe GO Cee Lig 
Nazi George Lincoin Rockwell, are 
Pee eS Re re CMR LLY 
artifacts of their ideology: racist 
Pate eeu MEU Ae Ue Lg 
notorious convict Charles Manson. 

CO Rie Secale 
Creel inate ii ae yet Le Ey 
“Serpent People”. For the exhibit, 
Pree nascent) 
“Brotherhood of the Snake”, found- 
Pb ee ePrice erica maz 
Peni rale me Rear nara cL 
ping altar within COCA’s exhibi- 
Code remen lca UBB 
snake pit. 

MPN cunene ec Ue ella 
ject near to the hearts of Christians 
Pr eee Comat Lg 
explored in the necrophiliac art- 
work of New Orleans’ Leilah 
Wendeil and New York's George 
etary 

The “Cult Rapture’ book 
See cB Ree Tag 
Dyer ps Co mmeC Can 
band called “S.W.A.T.” explores 
the new police state in “Deep 
Pe Re ee ae LN 
Fa iL Cg 
oe Pca kee od 
Cet are 
iA ero nti 
Oe Coe Bud 
Poison Idea. 

For information on any of the 
Ploy en eet Leann ee 
write: Feral House, PO Box 3466, 
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THE DRAWINGS OF TOM MeKEE 


Cmca Corowa 

Povo ree itd 

PCM og 
nether-world for ten years. 
Each drawing is n small 
Rta MON ca eesti 
with activity, visual surprises 
and, frequently, text. 

McKee explains that 
oa ame ca Me atid 
a mR 
different sources. 
pea RO a 
Om court 
COU tee cme ty 
Poca 
ences; the Chicago imagist, 
PPC ee Leg 
Artists of the Renaissance 
oe eMC Um Bod 
Ue eo mv U mao) 
POM UM om oe eared 
very big influences on my 
work.” 

MN ect 
Poe Eo ecco LU 
emma cares itt) 
STM eee Cu 
giving the drawings their 
particular alien quality. “I 
hnve about 1,500 to 1,700 
Pate Ne mao ait 
very worst movies, films like 
Bu mC OAT 
MC Rao eo 
WA eS eo 
NP SCRUB em (con Oy 
ind nbout myself.” 

A Coe COR ae 
PT OLAS aut Lg 
COO UR ha eC 
entertain themselves by 
darnwing out their fan- 

CPs oem et Pet a is 
recom ene Ones 
this much. “I go into a 
ea mn cma 
Pee CoC md CoE 
draw a character 1 play off 
Pom Geum nite Gig 
PP Um Came CRU 
other to gradually develop n 
POUCA AEF 
in n sense telling myself sto- 
PMT CM CO 
else will ever understand.” 

‘Yom McKee can be 
Pe a gees ti sd 
pe eR me 
Ing (317) 289-5323. + 
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hile the subject matter 1 choose tends to dis- 

turb some, the craftsmanship, coior and 

design ciements are picasing to most—just as 
an arrogant, offensive mind can be contained in the 
body of the supermodel and ground bloody flesh in ster- 
ile shrink-wrap. 

Surviving Catholic school, a middle-class suburban 
childhood and a fairly wasted youth highlighted by hal- 
lucinogens, ! spent a year and a half in college and 
icarned the basics of oil painting, before taking a 
groundskecping job at the local cemetery. 

Years past, my sole intent was to shock, to afflict 
the comfortable, whereas now the images feel more per- 
sonal to me, They're illustrations of ideas that hurt and 
annoy me, coaxing the ever-present dull pain out of the 
recesses of my cranium and throwing 1t into the fore- 
ground, They're translations of the horrors of living 
and depictions of the powerful and powerless. 

Every once in a while, I like to make a generaliza- 
tion—Nature is beautiful and people suck. What I mean 
is: the only imperfection in the natural system seems to 
be the human animal. Praying Fetus was the first, 
among many pieces, to feature a landscape supporting a 
cast of ugly or deformed humans and/or thei offspring. 
in this case, the ghostly form of a human fetus, bound 
by its own umbilical cord, nses from the bloated carcass 
of its mother. In Dog Mouth, Head & With Puppies, the 
triptych starts with a close-up of a jagged-toothed 
mouth with a few maggots swimming inside. The next 
two progressively back away to reveal the story of a 
dead dog 1n the street, given an instant abortion by a 
passing car 

The very reason for the creation of any image is its 
Pre-existence in my reality. 

Rich Rethorn still works at the local cemetery when he's 
not assaulting the cerebrums of the living. He can be 
contacted via PO Box 93, Bronx, NY 10461, « 
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raduating from college with a degree 

in anthropology, Charles Gatewood 

began photographing the exploding 

counter-culture of America in the 

1960's. His desire to be an enthnogra- 

pher-to-the-revolution led to the nar- 
rower focus of documenting underground society, 
particularly the cults of tattooing, body piercing, 
S&M and B&D. 

Gatewood’s portrait of Fakir Musafar, hanging 
from a tree hy hooks dug into his flesh (performing a 
Sioux ritual called a “Sundance”) is an image that 
virtually started a revolution. This shocking photo 
was the catalyst for a seismic cultural shift flve years 
ago, when it appeared in RE/Search Publication’s 
now legendary “Modern Primitives” issue. It con- 
firmed the growing notion , 
in our collective suhcon- 
scious that certain rites 
and rituals which had 
been purged from our 
psyches still had great 
importance and potency 
and needed to be resur- 
rected, <4 , 

Gatewood intuited 
that his photos of pierced 
genitalia, bodies tightly 
trussed and bound, and 
skin inked in extreme and 
interesting ways were sig- 
nificant in a larger sense 
than just morhid curiosi- 
ty. His unflagging devo- 
tion to the suhject matter 
over the past twenty years 
ignited the primitivist/ 
tribalist movement that 
today permeates even the 
farthest reaches of our 
culture. 

It’s a tribute to his 
artistry that apart froma 
cultural record, 

Gatewood’s work conveys 
what’s behind the accou- 
terment of the flesh: that 
is the innate humanity 
and dignity in all people. 

Ispoke with Gatewood during his solo exhlhi- | 
tlon at the Clayton Gallery in New York City, “Rated 
X and Beyond” (the same exhibition police attempted 
to shut down in San Diego some months earlier, saved | 
only hy ACLU intervention). | 


You diffuse alot of the “freakishness” associated 
with your models’ appearances; the viewer sees past 
the ohvious into their souls. How do you achieve 
this? y 

Well my fascination is genume and people sense 
that. I have a good reputation in the body arts commum- 
ty, that leads to trust and trust lead to expressions that are 


open and that’s how | get that kind of rapport which 1s 
everything m a portrait setung. 

Also, I’ve been accepted into the family and as a 
family member I’m able to get pictures that are relaxed, 
natural and dig a litle deeper than what some stranger 
mught do. 

What do you think your work says as a hody of 
material? Historically, what wifl people say about you 
50 or 100 years down the line? 

I've been systematically documenting this subyect 
for almost 20 years. When J started there were virtually 
no books on the subyect, before Spider Webb and | did 
“Pushing Ink, The Art of Tattooing” in 1976, there were 
no magazines or books on tattoos—nothing. So histon- 
cally, 1 did some ot the early books and pictures. 

Introducing Fakir Musafar to the people at 

= RE/Search Publications 
helped initiate the “Modem 
Primitives” issue, which 
contains alot of my work 
and has become a sort of 
bible to alot of people 
around the world. It's 
changed the thinking of so 
many people. That might 
t 
rw 
videotapes. Why did you 
choose that medium? 
Videos offer the most 
| information because people 
show and tell. They say 
why they did it, who did it 
and how it was done. They 
| talk about transformation 
| and empowerment 
Do you get the same 
sort of artistic satisfaction 
information It’s wooderful for ethnography because it 
moves, it talks, it has color—yust alot of information. 

In your book, “Primitives, Tribal Body Art and 
the Left Hand Path”, you speak of the tattoo and 
piercing cultures in terms of “body work” and “body 
play”. Can you explain what these phrases mean? 
Well there's all kinds of ways to work the body— 
there’s all kinds of exercise. You can even modify the 
body. 1 would put body modification under body work 
And that can be anything from hposuction to plastic 
surgery to tattooing, piercing, shaving, branding, scarifi- 


be the single most smpor- 
tant thing I’ve ever done in 
working in video as you 
do in photography? 
cation, changing the color of your hair, contact lenses— 


terms of effecting thinking 
and behavior 
You’re also docu- 
menting these suh-cul- 
tures with a series of 
Not in the same way. 
When ! want to do some- 
thing artasuc with a capital 
“A”, | reach for my camera 
and black & white film. To me, video 1s more about 








Cherles Gatewood, photographed by Roy Sundance 
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Theresa Dutton, tattooed by Bill Salmon (snake, vy) & Vyvyn Lazonga 
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nell navel tat as gs by Gauntlet 
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there's lots of ways to modify the body. 

“Work” suggests that you're going towards some 
goal, and “play” implies it's more for pleasure, for fun. 

What is the left-hand path? 

That's aterm that comes from spiritual disciplines, 
it implies that there's a path and there’s a journey and 
that the person on the path is a seeker in the spiritual 
world. Most paths are tadiuonal, they're called the 
“right-hand paths”: prayer, devouon, meditation, service, 
compassion and love and so on, 

The “left-hand path” is not so common because it 
involves pain, suffering, rites & rituals that look hizarre 
to most people....a fakir in India lying on a bed of nails, 
hangmg hy hooks in your skin from trees, flagellation, 
people who seal themselves in caves for ten years or 
walk across a bed of coals. These are more radical forms 
of spiritual progress hut one 
assumes they lead people to 
the same place. They're still 
seckers and they’re still on a 
path. 

T think it’s appropriate 
when we talk about body art 
because so many people 
consider body art a deviant, 
painful way to do things. I 
think alot of people who are 
into body art are seekers and 
1 like putting it into a spin- 
tuai context, 

Alot of people would 
consider the more radical 
types of body modification 
demonic or twisted—you 
open up the possihility that 
it’s part of the same quest. 

Yeah. I practice 
Wicca and | go to alot of 
Pagan ceremonies. Wicca 1s 
a left-hand sprritual disci- 
pline. Alot of people think 
that witchcraft 1s a dark, evil 
way to go about things, but 
that’s Satanism, that's a 
whole different trip. 

Talk to anybody who 
practices these left-hand dis- 
ciplines and they can tell 
you it may involve pain and 
ail, hut they also get into really ecstatic and transcenden- 
tal states. Fakir Musafar says he’s hung out with God 
during the Sundance nitual. Call 1t “deliverance through 
excess” of “transcendence through excess”. And the 
people who practice these things, their expericnces are as 
valid, obviously, as anybody else's. 

Anthropologically, how do you account for the 
increased awareness and acceptance of body modifi- 
cation—tattooing and piercing were previously 
deemed “taboo” and they aren’t any more. 

Well, I call st cultural diffusion in action It hap- 
pens rather frequently that something that was extremely 
marginal comes into the mamstream and 1s adopted hy a 


Vita McConnell. 


large number of people. For cxample, maryuana was 
once only used hy a handful of hlack musicians in New 
Orleans and now every kid in Omaha is doing it. 

In the same vein, 25-30 years ago, body piercing 
was being practiced hy a handful of gay men on both 
coasts, no one else. Now every kid in Kansas is getting 
his penis pierced. So t's cultural diffusion and I'm 
happy to say 1 had something to with that. 

What would you like to do that you haven’t 
been able to do? 

Ihave an incredible archive and am very interested 
in doing a large art book on tattoos, hut I'm not equipped 
for a big pressing. I'd welcome inquiries from the hig 
publishing houses regarding puttang out tattoo books. 
There's just a well-spring of material I’ ve never done 
anything with. 

Why have you 
remalned focused on body 
art and body modification 
for so many years? 

T came imto body art 
on a superficial/fetshistic 
level. I found it visually 
exciting, arousmg—at stim- 
ulated me. 1 used to ask 
myself, “Why am 1 
obsessed with this subject?” 
Then it started changmg my 
life. So much so that I sold 
my bouse in New York and 
moved to San Francisco to 
be near the scene, to be part 
of the community. From 
body art I got into 
Paganism, studying with 
Fakur....1 began to perform 
the rituals myself. It has 
changed not only my life 
but my behefs. It’s taken 
me deeper spiritually, hy 
stickmg with it, it’s become 
the most profound thing 
that’s ever happened to me. 
I came into that world as an 
outsider and to be accepted 
into ths family 1s an honor. 

Charles Gatewood’s 
latest project is a 
Tribal/Body Art/Pagan 
, Circus. It features tattooists, helly dancers, S&M 

scenes, ritual drumming—an eclectic and electric cel- 
ehration. He premieres his spectacle August 20th in 
Seattle, at the King Performance Center, and pians to 
eventually tour the show across the country. 


Gatewood's most recent photographuc books, 
“Charles Gatewood Photographs” and “Primuives”, 
are available through Flash Publicanons, Box 410052, 

| San Francisco, CA 94141. For a complete catalog of 
available books and videos, call 415-267-7651. 














Ron Athey Tattooed by Jill Jordan, Bob Roberts, Alex Binnie, Leo Zulueta. Piercings by Crystal Cross’ Bran Murphy/Gauntiet 
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